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Introduction

Welcome to The FIU College of Architecture + The Arts | Miami 
Beach Urban Studios! I’m very excited that we are able to host this 
event on Miami Beach this year. I thank John Stuart (Director of the 
Urban Studios) for his support in making this happen. 

The Florida International University Department of Architecture’s 
Master Project Jury is an annual event that celebrates the work of 
our diverse and talented graduating class. This year, we have seven 
studios. Collectively, these studios reflect the department’s wide 
range of creative research topics. In these studios, each faculty 
member establishes a pedagogic subject for students to develop 
individually or in teams. These topics represent issues that confront 
both academia and the profession and serve as a vision of the 
complex issues that our graduates will encounter when they leave 
the school.

I encourage our guests to see all seven studio juries and look forward 
to the many interesting discussions that will ensue.

Jason R. Chandler, A.I.A.,
Chair, FIU Department of Architecture

April 29, 2016

01



Digital-Analog Loops
Alfredo Andia Master Project Studio
Jury Critics: Nick Gelpi, Cynthia Ottchen

This Master Project studio explores a major “original” digital-analog strategy per 
student. The ambition of the studio is that each student is able to generate, and 
complete a unique design language by the end of the Master Project semester. 
The process is developed in two semesters.

During the fall semester, in the “Architectural Installations” seminar, students 
develop a field exploration in one-to-one scale paper works. These explorations 
are, by its nature, unequivocally “pure” and absolutely “useless.” The premise 
is that explorations of the “useless” have been at the epicenter of architectural 
progress throughout history. “Useless” exercises such as the fish sculptures by 
Frank Gehry, the “Delirious New York” text by Rem Koolhaas, the Barcelona 
Pavilion by Mies Van Der Rohe, the domino plan sketches by Le Corbusier, the 
“nomadic woman” installations by Toyo Ito, and the ready-made architectures by 
Sou Fujimoto are examples of “non-useful” projects that have sparked significant 
architectural development in the discipline. 

The digital-analog exercises during the fall semester immerse the student into 
developing a particular semantic of making. The abstract architectural ideas of 
space are confronted with the certainty of production. In that digital-analog loop, a 
unique architectural synthesis emerges.

During the spring semester, each student applies the principles of the design 
strategies of the paper installation to a particular architectural project.
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STUDENTS
 
Alzate, Andres Arturo
Baptiste, Patricia-Dora
Fernandez Torres, Juan Marcos
Galvan, Daniela Isabel
Gavidia, Victor Jefersson
Gomez, Sebastian
Ijewere, Ebehi Mary
Montalban, Leonardo Luis
Olson, Erika
Pinilla, Jennifer C
Richard, Stephanie
Roger, Esther
Sanchez, Miguel Edgardo
Vanegas, Oscar Eduardo
Wong, Guillermo
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Megalopolis
Malik Benjamin Master Project Studio 
Jury Critics: David Rifkind, Elite Kedan

In this fifth volume of the studio, students explore the megalopolis and propose 
node-based solutions that propose “infrastructure as civic space” and “public 
space as infrastructure.” 

This studio examines the life cycle of global cities along the lines of production, 
speculative investment, community divestment and urban deterioration. Research 
begins with 1850’s Chicago, includes a trip to Chicago, and concludes with an 
analysis of Miami - a multi-centered, sprawling medley of nature, building, and 
agriculture with pockets of nuanced social, cultural and political hierarchies.  Design 
projects are founded on network and conduit theory from Jan Gehl, Rodolphe el-
Khoury, and Charles Landry. They are also influenced by conversations around 
commerce, innovation, and culture from Saskia Sassen, Brad Feld, and William 
Cronon. The end result is a collection of works covering projects in low speculation 
areas near global cities.
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STUDENTS
 
Aramburo, Carlos Felipe
Butto, Daniel Stephano
Garcia, Claudia
Gonzalez, Ariel S.
Hernandez, Miguel Eduardo
Lee-Sin, Shannon Samere
Levy, Jheanelle Renee
Lopez Cosme, Claudia M
Muiznieks, Sean-Paul
Nolasco, Anette
Ortega, Alexis Daniela
Ortiz, Mario Angel
Rojas, David
Salamanca, Fiorella Melissa
Santana, David
Torres, Alejandro
Virue, Alexia Patricia
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The Future of Transition of the 
Guantanamo Naval Base
Jaime Canaves Master Project Studio 
Jury Critics: Marilys Nepomechie, Jordan Trachtenberg

The studio proposal for the Guantanamo Naval Base focuses on facilitating its 
transition from a military base to a civilian development. The studio proposes four 
sites that will house a hospital, a sea port, an airport, a museum, and a research 
center. Prior to developing the proposal, the studio analyzes the proposed sites, in 
order to find the most suitable location for its buildings. The studio’s designs aim 
to create a seamless transition for Guantanamo’s (GTMO) future by incorporating 
the existing structures and developments. The studio envisions the rest of Cuba 
serving as an economic driver for Guantanamo, providing a variety of places of 
interest for visitors. Guantanamo is ideal for divers and nature-lovers, since many 
areas have been untouched and left in their natural state. 

The new airport has been placed in the same location as the existing GTMO 
airport. This way it will take the existing infrastructure and adapt it for future use. It 
will be prepared to welcome visitors to the city and to the rest of the country, as well 
as provide access for cruise-goers. The cruise ship terminal will provide a brand 
new location for travelers to come from around the world. 

The museum and research center will be located where the existing detention 
centers are. The museums will focus on the history of the area, while the research 
center will investigate prosthetics. Finally, the hospital proposals will provide new 
facilities for the island and the surrounding areas, adjusting to the new expansions 
of Guantanamo bay.
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STUDENTS
 
Alvarez, Brad S
Botero, Alejandra
Cordera-Quintana, Monica
Corredor, Juan Jesus
Fernandez Garcia, Claudia D
Garcia, Eduardo
Garibello, Valentina
Gonzalez, Emir
Hernandez Martinez, Emma
Majail, Zualett Y
Navia, Pierina
Pereira, Maria Jose
Ramos-Moron, Cesar Alberto
Rodriguez, Felicito D
Simpson, Laine Elizabeth
Vega, Monica I



The Contemporary Radical HIVE
Eric Goldemberg Master Project Studio
Jury Critics: Claudia Busch, Sara Pezeshk 

The semester has been dedicated to developing urban proposals for a New Social 
Housing project. The program, density, and scale of the project are defined by the 
students.

This studio integrates different scopes of work from the group of students continuing 
their research from their Fall 2015 thesis-prep class, which birthed the exhibition 
The Radical Hive at the Miami Center for Architecture & Design (MCAD). The 
student’s work focuses on the study of experimental social housing projects in 
Latin America and their precedents in Europe and Asia.

The implications for contemporary practice of the large-scale urban planning and 
social housing projects produced in Latin America during this period include the 
establishment of discernible legacies for urbanism, for housing affordability and 
accessibility, for manufacturing systems and processes, for construction and 
assembly systems, for urban social resilience and community planning strategies, 
and for the social, economic and environmental sustainability that contemporary 
architects address in the creation of the built environment.

It is expected that the projects will develop bold, radical views of future social housing 
in different cities, and that the projects will consider the cities’ localities and distinct 
cultural idiosyncrasies, both social and physical. The challenge engages students 
in dual strategies for research and making, allowing for a critical understanding 
of the social, environmental, technological, and urban issues involved in the 
development of multi-family housing projects, as well as an understanding of their 
past and future material conditions.
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STUDENTS
 
Acevedo, Henry
Barrett, Anthony Frederique
Hall, Marie-Denise Melissa
Marte, Jazmine Michele
Martinez, Jorge Adrian
Miglionico, Mark Allen
Montealegre, Paula Camila
Quesada Matute, Adan Antonio
Rojas, Adriana Marie
Vasquez, Abraham Jose
Wasala, Matthew French
Watson, Teri Janyen

09

Painting by Jorge Goldemberg including house projects by 
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Space Fictions
Neil Leach Master Project Studio
Jury Critics: Alice Read, Thomas Spiegelhalter 

This studio addresses the challenge of designing a habitat in outer space, but 
it does so by also engaging with the new design field of “Design Fictions.” The 
intention is that, first, students become familiar with the more exacting aspects of 
designing a habitat in space, before opening up their imaginations to the possibility 
of a more science fictional approach to design. As such, in the first semester the 
studio looks closely at all aspects of designing in space - problems like radiation 
and weightlessness - that make space a deeply inhospitable environment. Then, 
the students move onto studying the ideas behind the new design field of “Design 
Fictions.” The first semester is based on seminars and is given over to research 
on the topic, through which all necessary background information is gathered in 
preparation for the design project. The second semester is devoted completely to 
the design studio and the project itself.

On the basis of the combination of “utopian dreaming” and “functional convenience” 
covered in the seminars in the first semester, students now proceed to develop 
their design projects as a form of “Space Fiction.” The intention is that students 
will deliver design projects that lift the discourse of Space Architecture to a new 
level - beyond the mercilessly practical into a realm of truly inspirational utopian 
dreaming.
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STUDENTS
 
Batchelor, Shane Oniel
Elias, Albert John
Kruger, Carly J
Martin, David Theodore
Miskowiec, Kamil
Monfort, Alexa-Marie
Pageau, Catherine
Pierre, Naaly
Pinto, David Leandro
Rodriguez, Marvin Antonio
Russian Moreno, Zoe
Salgueiro, Nelly
Salvat, Sofia Maria
Valdes, Jacqueline
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Full-scale Architectural Detail
Eric Peterson Master Project Studio
Jury Critics: Jason Chandler, Camilo Rosales 

Why do we make architectural proposals? For more than ten thousand years we 
have been building things. Some of the oldest known written word deals with the 
construction of buildings. What can the things that we as designers propose to 
build tell us about our own position within this ten thousand year old discussion?

This studio centers around three activities: reading, discussing, and making. A 
series of essays from philosophy, criticism, and phenomenology serves as the 
ground in which to establish a position. The discussions in this studio aim to 
relate the ideas within the texts to our own critical practice as active agents in 
the production of physical culture. We use the practice of making material objects 
as a methodology for engaging with the ideas within the texts. Through active 
critical engagement with the readings, we have attempted to establish a mode of 
operation that deepens our individual design process and provides us with a more 
grounded method of justification for our design decisions.

Each student proposes an architectural detail or a typological fragment of a 
building that they constructed at full scale. Programs include a door, a window, a 
seat, a hand rail, a work surface, and a series of stairs. The architectural details 
serve as a means for exploring the ideas encountered in a specific reading. The 
final presentation includes architectural drawings, process work, and a written 
discussion of how the designer’s ideas are expressed through architectural detail.
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STUDENTS

Arguello, Anielka M.
Bierman, Adam
Cortes, Victoria Eugenia
Dotson, Brandon Prasarn
Farina, Sharon
Fossi, Valeria Isabel
Kaplan, Mathew Brian
Lassandro, Michael Thomas
Marenco, Luis Rodrigo
Mayor, Andrea Sofia
Medal, Adam Anthony
Rivera, Maria Sol
Rodriguez, Daniel Eduardo
Sarduy, Julia Marie
Suarez, Tomas
Suarez, Yanelle
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Postcards from Miami
Henry Rueda Master Project Studio 
Jury Critics: Nikolay Nedev, Shahin Vassigh

Miami, as a global forum, confronts its very brief past with a fast growing pace of 
new implants - both social and cultural - in a mixed community. Our young city rises 
as an open platform for exploration and experimentations in new infrastructures, in 
new typologies, in new buildings, in public spaces, and in the ever-growing conflict 
in which nature and urbanization will provide a different panorama. Transformation 
is a constant in the city as we see the movement of bulldozers and cranes simulta-
neously in the same neighborhoods and even on the same streets.

Miamians constantly talk about their memories of recently demolished or non-ex-
isting buildings, and people talk about them as if time has passed from previous 
generations or pre-war/post-war conditions. In a way, that is Miami’s real history.

How can we talk about Miami architecture? How do we recognize the city? Ques-
tions about identity come to the discussion at a moment when the city de-builds 
its previous architecture to welcome new languages and interventions. Everything 
seems to be disposable. How do we create cultural value? Is it important? Can we 
talk about short life cycle architecture? What does “local” mean?

This studio focuses on how Miami - which seems to have a continuous need to 
reinvent itself in order to evolve - could be more cohesive, efficient and robust if it 
was able to address growth issues, by looking inwards before looking outwards. 
The studio revisits problematic spaces in the city and considers them opportuni-
ties, repurposing them to improve neighborhoods and communities.
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STUDENTS
 
Arroyo, Luisa Elena
Ciambotti, David
De la vega, Laura
Di Giacomo Di Giovanni, Luca Alfonso Gabrielle
Elso, Patricia
Escobar, Carla Rocio
Gonzalez, Daniela Alejandra
Guinan, Stephany Sarai
Hart, Santasha Glynis
Jaramillo, Sonia Daniela
Kramer, Jennifer Michelle
Lenartowicz, Pedro
Luis, Jennifer
Pendas, Nicholas Rabelo
Rodriguez Suarez, Sergio Luis
Rodriguez, Jorge Ernesto
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Miami Beach Urban Studios
College of Architecture + The Arts
Florida International University
420 Lincoln Rd. Suite 440
Miami Beach, FL 33139

305.535.1463
mbus.fiu.edu

Department of Architecture
College of Architecture + The Arts
Florida International University
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Florida International University
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Full-time Faculty

• Jason Chandler, Chair and Associate Professor 
• Alfredo Andia, MAA Co-Director and Associate Professor 
• Malik Benjamin, Senior Instructor 
• Claudia Busch, Instructor 
• Jaime Canavés, Professor 
• Nick Gelpi, Assistant Professor 
• Eric Goldemberg, Associate Professor 
• Neil Leach, Visiting Professor 
• Nikolay Nedev, Coordinator of Lower Division and Instructor 
• Marilys Nepomechie, Associate Dean of Strategic Initiatives and Professor 
• Eric J. Peterson, Senior Instructor 
• Alice Read, MAA Co-Director and Associate Professor 
• David Rifkind, Associate Dean of Students and Associate Professor 
• Camilo Rosales, Associate Professor 
• Henry Rueda, Visiting Assistant Professor 
• Thomas Spiegelhalter, Associate Professor 
• John Stuart, Associate Dean for Cultural and Community Engagement, 

Director of Miami Beach Urban Studios, and Professor 
• Shahin Vassigh, Associate Dean of Faculty Development and Professor

Adjunct Faculty

• Juan Alayo
• Alejandro Branger
• Elizabeth Camargo
• Juan Contin
• Cynthia Ottchen
• Glenda Puente
• Sara Pezeshk
• Rebecca Raucci
• Claudio Salazar
• Arnaldo Sanchez
• Jorge San Martin
• Mohammed Shanti
• Jordan Trachtenberg
• Holly Zickler
• Jorge Balboa, MAA Instructor
• Ludovico Ferro, MAA Instructor
• Ruth Brooks, MAA Instructor
• Mohammed Aljehani, MAA Instructor
• Crismary Pascarella, MAA Instructor






